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EVIEWS

Thee first group of CI to which
I Listened survey the wealth of
surviving English musle from
the 16th and 17th centuries, as
well as the more eontinentally-
influeneed repertory compossd
in Seotland during the period,

Chapalle du Foi, directed by
Alistalr Dixon, has recently
redeased the fifth in a seriea of
nine recordings covering the
extant output of Thomas Tallis
over five decades. Thiz walume,
prepared largely with reference
to mew editions, contains polv-
phonic hymns and responses for
the Divine Office, and some bess-
er-knowm liturgical organ mssic
The performances of the charal
paeces, which owe much to their
Mainchant background, reflect
detailed attention to perfor-
manee practics issues and con-
vey & real semse of Tallis'
craftamanship and his music's
uncluttered beauty, The key-
hoard muske = nkeely articulat
ed, although the 16th-century
Enale Howse organ (chosen for
the recording as it is similar to
the organ that Tallis would have
known at the Chapel Royal)
saunds tired and uninspiring
Thae ranks are out of tune with
esach ollver, with the two foot pipes
generally flat on an orgam pitched
sharp at 460Hz; a hedly price to
pay [or authenticity

The lute hook bearing the aig-
nature of Jane Pickeringe is n per-
sonal domment containing some
of the finest sourees of English
lute repertory. We know nothing
of Jnne's life, but are able 1o glean
from the collection information
about her musical taste, her
instrument and lser proficiency as
a lutenist. The anthology of lnte
Eliznhethan and early Jacobean
dances and [antasiss by mony of
Lhe great composers of the day &=
alse prppered with smaller-scale
pieces copled into every available
spabe, giving us a maore complets
picture of the nature of demestic
muske-making.

Jacoh Heringman has earned
himself & reputation for seeking
oul rare and unjustly neglected
repertory, and performing it with
preciaion and fair. This recording
is no exeception and containg seme
intimate, seneitive performances
ithat transport the istener back to
the warld of the personal anthol-
oy of this long-dead English-
WHIETLAD.

Another late recording takes us
north of the border to the courtly
music of Seotland, which bescame
a quaint irrelevance in its doy,
when James VI of Scotland
aspenided the English throne. The

I Fagrol: sumpiuous recoring

miythological poems set to music
here are the work of Alexander
Montgomerie, a preat fevoarite of
the king, and are mostly treated
to simpde syllahic settings. Aooovm-
panied by Rob Mackillop's char-
acterful amd stylish performances
of his own lute arrangements in
French style, Orkney tenor Paul
Hendall gives an attractive, well-
controlled performance  with
attention to historical pronuncia-
tion, yet marked by its clarity.
On a grander scale, o rather
unlikely collaboration between
Philip Cave's Magnificnt ensem-
ble, the young Leominster-hased
Forhury Consort, and the King's
Trumpeters, directed by Crispian
Bisale-Ferking, nttempts bo recre-
nte the musical content of the
Coronation Day of Quesn Eliza-
besthi I Becorded in the Great Hall
of Hampton Court Palasce, this
cockiail of the snered and the s
ular is divided into four distinct
sections: the procession from
Westminster Hall to the Abhbey
the Coronation Service, the Moss
and the Coronation Banguet
‘There wre soams surprses here, not
least that the featured composers
are mostly minor figures in our
reading of history; the Moss set-
ting, for example, is by Richard
Adwood. Tredesead, goame will be sur-
prized that there was a Latin miass
of any sort sung &t the coronation
of 0 Proteatant quessn (the notes

explain that it took several VRATH
to overturn Marv's Catholic mul-
ings and to reintroduce the Book
of Common Prayer]. The whale
atmasphere of this dise & one af
live performamnce rother than sti-
din recording and it is all the bet-
tar for it. The processional music
15 exuberunt, colourful and ress-
suringly imperfisct and the charal
mu=ic gwims in a bathroom:like
acoustic, giving a real sense of
space, although inevitahly the
sound lacks crispness, This is car-
tninly & recording in kesping with
thi current jubiles spirit ond gives
= 4 glimpse of pageantry we can
anly imagine

Continuing the Elizabathan
theme, I Fagiolini's sumptucus
nerw recording of The Triumphs of
Driana, the celebrated eollastion
of 25 madrigals by 23 English
composers, first published in 1601
and often believed to hail the
muesen &8 & living Oriana, contains
madrigal singing of the very high-
est quality. Beautifally pumnsctuat-
wid by hute solos from the Hirsch
lute book by Byrd, Dowland and
Holborne, the choral content is
-Exhr&unlinu.nl}' expressive; fresh
and comies highly recommended,
a8 dops the purely instrumental
dise, Seaven Teares, Exploring the
meelancholy form of the lchrimpe
pavan so lashionable in the time
of John Dowland, whose compo-
sitions represent the genre's
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